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SYRACUSE, 


NEW YORK February, 1907 


EQUESTS, now and then, are 
received from subscribers ask- 
ing that designs be given on the 
shapes for sale in the stores, as 
it is difficult for them to imagine 
putting any given design on 
anything but the shape illus- 
trated. This general lack of im- 

. agination is a serious problem 
ates with which we have to contend, 
as we can only repeat the suggestion to our designers, but 
must accept designs on whatever shape is submitted. 
We are under the necessity of publishing what designs 
we may be able to secure at whatever time we may be 
able to secure them. We cannot go out into the woods 
with our little shot gun and bag exactly what each sub- 
scriber desires at exactly the moment it is desired. As a 
matter of fact, what is the advantage of having a design 
displayed on any particular shape? The drawing is nec- 
essarily flat and can not, as a rule, be directly applied to 
any shape. One must exert one’s intellect sufficiently to 
adapt a flat design to a round surface. Then what ad- 
vantage if it is shown on a cream pitcher, say, of the Ran- 
som pattern, instead of as a straight border to be adapted 
to anything? A curve more or less on the rim or a curl 
more or less on the handle cannot be taken into account 
in designing when the designer wants to give a suggestion 
to be used wherever desired on whatever shape one may 
Select. Probably if that design were shown on the afore- 
said Ransom cream pitcher the majority of our subscribers 
would not immediately purchase cream pitchers of that 
pattern in order to use the design, but would either have 
to struggle with the problem of disengaging the design 
from that particular shape and applying it to some other, 
or would be reduced to the same condition as those who 
make this request, the condition of being unable to use 
it at all. 

To tell the truth, personally we prefer the designs 
shown on some simple form suggested by the design, 
as it helps our readers to form good taste in selecting 
shapes as nearly like the design as possible. This will 
stimulate the factories to make better and simpler shapes, 
to fill the demand, and so an educational feature is intro- 
duced while no advantage is lost,as it would be a real in- 
jury to our subscribers to deprive them of the necessity 
of using their brains. One should rather ‘‘wear out”’ 
one’s thinking apparatus by use, than let it “rust out” 
by having no occasion for thought. 

_ On the color supplement of the January number the 
litle “Cherry Blossoms” was given to a panel of Hawthorn 

Blossoms. ‘he artist notified us of the mistake when too 

late to change it, so she kindly gave the treatment for 

Cherry Blossoms, as the color scheme is identical, and so 

look upon herself the onus of the mistake, which is mani- 

lestly unfair. So far no one has called our attention to 
the misnomer. But we can not hope to escape the vigi- 
nt eye of our critic. We wish to apologize in advance 
and at the same time suggest to our contributors that 


they would kindly label their studies or designs so we 
would have no excuse for mistakes. 
LEAGUE NOTES 

Ranged around the walls, grouped in nooks, alcoves, 
and in mid-floor cases, at the exhibition of arts and crafts 
held in The Art Institute, Chicago, during December, 
were over a hundred pieces of decorated porcelain, and 
more than two hundred pieces of pottery, silent testimonies 
of truth, beauty, and harmony. We viewed these ex- 
pressions of experience, gained in a few short years, with 
reverence akin to awe. A joy of what we are to accom- 
plish, ‘like tumultuous music, surges through every vein.” 
No longer need we feel depressed at the heroic efforts of 
Palissy or the misfortune which proved the success of 


Wedgwood. We need not grieve over the tiles of Granada, 
nor believe that the present and future hold no such 


glories as the past. Already we have glazes which sug- 
gest the mystic, prysmatic colors of the rainbow, and the 
velvety blue green mouldy look seen on ancient ware, 
and are fully up to the times in form and design. There 
were no silent deceptions, no great effort resulting only 
in sham, no plagiarisms. There was only truth uniting 
use and beauty. Foreigners questioning about ceramics, 
were incredulous when told that all were American pro- 
ductions, by people who had not even studied abroad. 
A lecture on ‘‘Recent developments in American pottery,”’ 
was given during the exhibition, followed by introduc- 
tions to the lecturer and light refreshments in the pottery 
section. Public admiration is abundant; artists are sym- 
pathetic. The value and sacredness of this new career 
of power open to the ceramist must not be underrated. 
Kivery advantage for more knowledge should be seized, 
our failures turned to success. We should not be con- 
tent until the art world is apace with the commercial and 
scientific world of to-day. No duty should crowd out 
the problems for each month. There is still a week in 
which to send the designs for the cake plate. Setters 
containing vase shapes, numbers, and more explicit direc- 
tions will soon be mailed to each member, as we have not 
the outlines for this issue of KERAMIC STUDIO. 

BELLE B. VESEY, Pres. 

EXHIBITION NOTES 

The New York Society of Keramie Arts will hold 
an exhibition of the work of its members from April 1 
to April 15, 1907 in the galleries of the National Arts Club, 
Gramercy Park, New York. 

The fourteenth annual exhibition of the Brooklyn 
Society of Mineral Painters, held at the Pouch Gallery, 
December fourth and fifth showed interesting progress 
in the work of the society. Original designs in water 
color applied to ceramic forms were displayed by the mem- 
bers of Miss M. M. Mason’s class in design. 

The officers of the society are: Mrs. James Master- 
man, President; Mrs. Theodore Field, Vice-President; Mrs. 
‘ugene L. Hale, Recording Secretary; Miss B. H. Proctor, 
Corresponding Secretary; Mrs. Frank Baiseley, Treasurer; 
Mrs. M. F. Prince, Historian. 
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THE CLASS ROOM 


The next subject for the Class Room will be ‘Flower 
Painting’’ under which heading will be included the sub- 
divisions: Roses, white, pink, and crimson; Violets; Daf- 
fodils; Nasturtiums; Geraniums; Pansies; Forget-me-nots. 
Other flowers, white, pink, crimson, violet, purple, blue, 
yellow, orange and red. Miniature flowers. To be re- 
ceived not later than March ist. For list of prizes see 
back cover. 

THE ART OF TEACHING 
Third Prize—Mrrs. Dante C. Babbitt 

HE teacher of keramic art has more to contend with, 
I believe, than in any other branch of art. One 
of the greatest difficulties is that about ninety-nine per 
cent of the persons who attempt china painting, to use 
their own expression, ‘“‘can’t draw a straight line.”” When 
one considers that the average teacher endeavors to teach 
drawing, composition, coloring and the handling of china 
paints and their mediums all on one piece of china, it hard- 
ly causes wonder there is so much poor work seen. The 
fact that a pupil cannot sketch his or her own design does 
not necessitate the teacher doing it for them. Jnsist on a 
pupil’s honest effort to sketch her designs at the very 
start. It is taken for granted every one taking up china 
painting expects to become an independent worker and 
sketching is the first step. Personally I prefer conven- 
tional work, but as taste must be trained and not forced 
I do not insist on pure conventional in direct opposition 
to a pupil’s taste. Generally speaking one does his best 
work where his interest lies. Quite often the devotee to 
floral and other naturalistic designs will in reasonable 
time see the superiority of a well chosen conventional 
design. 1 impress upon pupils the value of having the 
necessary materials to work with and having them with 
them. It is hardly satisfying to ask for a bit of clean 
silk for tinting and either have a rumpled piece given you 
or be told they forgot it at home and then comes the bor- 
rowing habit which cannot be too severely frowned upon 
in a studio. Aside from the materials used there are a 
number of little conveniences within the reach of all. 
Plenty of soft, clean rags, cut, in preference to torn, on ac- 
count of lint, in medium sized pieces, for cleaning brushes 
etc. A firm but soft piece of china silk washed and ironed 
free from all wrinkles, as the least crease in a silk pad 
leaves its mark on tint. This silk may be used indef- 
initely by washing before the paint sets and either ironed 
or while still wet smoothed out ona window. A separate 
box for brushes amply long to prevent the brush being 
crowded and, if care is taken to put them away clean and 
dry, good brushes will last a long while. An occasional 
wash in soap and water is good for them. Show a pupil 
how to gently roll a brush from side to side instead of 
pouncing up and down. The latter method breaks the 
fine hairs of which the brush is composed and shortens 

its time of usefulness.. 

A perfectly plain coupe plate is the best piece for a 
beginner. If your pupil prefers naturalistic designs, by 


the aid of a narrow border say three-eighths or three 
quarters according to size of plate, a certain style may 
be obtained not found in a purely naturalistic treatment. 
After drawing the line for the band, sketch the design. 
I prefer selecting half a dozen designs a pupil would be 
most liable to handle successfully and allowing them to 
It saves their time and is less econfus- 


select from that. 
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ing than going through dozens of designs entirely beyond 
them. For a medium size plate, say six and a half or 
seven and a half inches, draw a line for a band three- 
eighths or one half inch wide. This may be done with a 
bander or by holding a slip of paper tapped over the edge 
of the plate and using the inner edge for a guide line. 
Care must be taken not to slip the paper except to move 
around or the band will be of uneven width. Use a fine 
liner No. o and India ink for drawing this. After your 
design is sketched and painted this line should be gone 
over in gold before first firing. In the second firing a 
tint that will be pleasing either through force of harmony 
or by contrast should be put on before retouching the 
inner design, and any color which pads over the gold line 
thoroughly cleaned before beginning to retouch. The 
little fruit designs by Sara Wood Safford could be made 
into a very pleasing fruit set. The strawberry design in 
July 1906 number is good, also a study of grapes of 
some months before. 

Then there have been so many black and white studies 
of small fruits it would not be a difficult matter to make 
a simple and charming set of small plates. A_ border 
tint: of rich Old Ivory would harmonize well with such 
a set. For the third fire any simple design could be used 
over the tint very effectively. I would suggest using 
one design for the entire set. In the March 1906 number 
is a toilet set by Edith Alma Ross. The mirror back is 
very suitable for a plate. The dark parts would be rich 
in a deep blue having a high glaze. The lines should be 
gold. The Keramic Supply Co., of Indianapolis, have 
a good blue for the purpose, Royal Shading Blue. Aside 
from the dainty violet design in that study little sweet 
brier roses, lilies of the valley, butter cups, forget-me-nots 
and baby roses would make a good set, keeping the bor- 
der the same throughout. 

If one contemplates doing the set it 1s a good plan 
to draw in border on all and tint at the same time. One 
is more liable to secure exactness of tone. As soon as 
possible give beginners some simple design to try by 
themselves at home. It throws them on their own respon- 
sibility and as it is through errors we learn no harm 1s 
done and often much good. Be frank with a pupil and 
if the piece attempted alone is too poor to fire and ever 
hope to redeem, tell them so. Forever hold the standard 
of quality before quantity. Bad work may be removed 
before firing but nothing ever totally obliterates it after- 
wards. 

Where the pupil’s taste inclines toward conventional, 
the field of design is broad and unlimited. A_ steady 
hand, true eye and unlimited patience are the chief re- 
quisites for the making of a good conventional painter. 
A very pretty salad plate is the design of Mrs. Anna B. 
Leonard, February 1903 supplement. ‘The design for the 
inside of salad bowl is admirable for a round plate. It 1s 
very simple and does not task either nerve or patience. 
The roses are also good done in a dull yellow, add a touch 
of Black to Silver Yellow, Lacroix, or Fry’s Egg Yellow. 
Outline this in Meissen Brown. ‘Then there are the quat- 
tities of simple designs to be done in soft greens and blues, 
or either alone, depending on the quality of the tone for 
the effect. There is no limit to the simple good convetl 
tional designs. 

If a pupil cannot be converted to the conventional 
then strive to impress the necessity of appropriateness o 
design. Dainty little roses could be used very sweetly 
for some things but would hardly be satisfying for dinnet 
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plates and no matter how beautiful the roses may be 
done it isn’t appetizing to view them through a sea of 
gravy. Even in dessert plates it is better taste to have 
the center plain. Force of comparison is a good method 
in training the taste, as a plate in natural roses shown 
‘by one done from one of the beautiful rose borders given 
in recent numbers. If this is not sufficient I would then 
trust some to time and expend the extra energy on more 
fertile ground. 

Teaching should be a matter of love of the work 
and not simply one of dollars and cents. The conscien- 
tious teacher must give of herself and the best to be suc- 
cessful, always planning how best to present some truth 
in a way the pupil can most readily grasp it. Endeavor 
to have your pupils see and paint in masses instead of 
giving a vast amount of attention to the unimportant. Most 
pupils feel the necessity of lines and plenty of them. In 
sketching in a design avoid all lines but those necessary 
to block in the most salient features. Explain the nec- 
essity of broad clear washes for first firing, the avoidances 
of hard lines or attempt at detail or working up for the 
first fire. After a piece is ready for the kiln call attention 
to the cleaning from the back of china any finger prints, 
as it is none of the firer’s business to clean such blemishes. 
Attention to such little matters often saves unsightly 
marks and the trouble of getting them off with acids. 
Endeavor to cultivate an observing eye. Happy the 
person to whom a rose is something more than a rose. 
Some attention given when looking at flowers will save 
numerous blunders. No two roses have foliage just 
alike but the manner in which some painters graft Amer- 


ican Beauty Roses to La France stems and foliage is worthy 


of Burbank. 

China painting must be taken up seriously, the same 
as drawing and painting from life, if any great success is 
to come of it. | 


Fourth Prize—Ella F. Adams, Yellow Springs, O. 


The first lessons—what magic they seem to hold and 
yet what untold mysteries and miseries are there. Let 
us fervently hope that no one even dreams of learning to 
paint on china without first having learned something of 
drawing. I feel like saying, ‘learn to swim before going 
near the water’’ for one has so many hard trials to encoun- 
ter in painting china without the additional one of learn- 
ing to draw. True, one is drawing all the time one is 
painting but there are so many other mediums easier to 
handle than vitrifiable colors in the art of drawing. 

In a large class I feel sure that too much is taken for 
granted by the teacher, and the new pupils usually dread 
to ask questions and thus display their lack of knowledge. 
There are so many minds of such a variety of executive 
ability that an explanation that seems sufficient to one 
is only a starting point for another. I regret to say 
that some will hold a brush wrong end up if not told other- 
wise while others dash madly on like runaway horses if 
only the color box is given them. Oh! for a happy med- 
ium where all pupils paint as directed and guess cor- 
rectly at the omissions of their teachers. 

I would not ‘advise naturalistic work for the first 
lessons for several reasons. Naturalistic work does not 
seem appropriate for table ware and table ware is what 
a beginner should start upon. Avoid vases, panels and 


bonbonieres, all of which should be pieces of satisfaction 
Don’t 


produced by preliminary steps upon other china. 


patience spent upon it. 
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think by this that table ware can be slighted. It should > 
be dainty and artistic. It should have hours of time and 
I only wish to emphasize the 
fact that naturalistic work should be used more in the 
nature of a picture, in other words, to twist a trite phrase, 


“ornamental but not useful.” 


Naturalistic work means the using of a variety of 


colors and the fewer colors used by beginners the better. 


A large box of colors thrust upon a new pupil is like of- 
fering her Pandora’s box. Alas! quite often, Paridora 
like, nothing but hope remains in the panic 

I would advise something semi-conventional to start 
with since the exact precision of conventional design is 
not there to puzzle and discourage the beginner. I have 
chosen an apple design for the first lesson and the follow- 
ing list of materials is necessary for the work. _ 

Materials required for painting plate design of apples. 
Palette knife, | 
Ground glass slab, pe 
Covered palette, if possible, 
1 large square shader, 
I medium square shader, 
1 outlining brush, | 
1 ten cent bottle of copaiba and clove oil, mixed, 
1 ten cent bottle turpentine, 
1 five cent bottle lavender oil, 
1 pencil for marking on china, 
1 china silk rag, | 
Small amount of cotton, 
Rags for cleaning china, wiping brushes, etc., 
Small receptacles for oil and turpentine, 
Pointed stick for wiping off extra paint, 
1 vial Carnation, 
1 vial New Green, 
1 vial Black, 
1 vial Chinese Yellow, 
1 vial Pearl Grey. | 

The list may seem a long one for a single piece of china 
but most of the list consists of tools necessary for all china 
work. 


SEMI-CONVENTIONAL WORK. 


For the first lesson secure a plate since a flat surface 
is easiest to handle. I believe every one who has never 
worked in colors objects to working in monochrome as 
a first lesson so I would suggest the plate design of Minna 
Meinke in the December KERAmMIcC STuDIO of 1905. This 
may be carried out in red and green as the treatment 
suggests and will not prove too difficult for a beginner. 
I advise the apple design because it is simple and effective. 
It has no inner band to puzzle the unskilled hand, for 
a practiced stroke seems necessary to secure a tone circle 
other than on the edge of a plate even if a banding wheel 
be available. 

Purchase an eight inch rimless plate for your design. 
After washing the plate and drying it thoroughly divide 
the plate in twelve sections. A plate divider can be used 
for this, and since a plate divider ‘‘speaks for itself’’ it 
can be used without directions. If a divider is not avail- 
able cut a paper the size of the plate. Fold this carefully 


once, then fold again. Divide this into thirds and thus 


you have the twelve sections for the plate. From this 
guide, mark off the plate with a ‘“‘pencil for china’. In 
each section draw (in free hand) the design of two apples, 
three leaves and stems, using the sectional marks as the 
points where the branch joins the main limb. In draw- 
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ing this design observe the gnarled limb in contrast to the 
smooth stems and study carefully the character of the 
leaves emphasized in their tips. Don’t fail to notice that 
the apples are not round but have characteristics of their 
own. If these points are studied carefully before making 


a line, the drawing as well as the painting will prove much | 


easier. 

Paint the apples in red (Carnation), the leaves in 
New Green, the background in a mixture of Pearl Grey 
and Chinese Yellow, and the outlines in Black. a 

The first thing to be done after the design is drawn 
is to ‘“‘set your. palette’ or in other words, prepare your 
paints ready for use. This may seem drudgery to some, 
but it is the chrysalis out of which good and bad emerge, 
let us hope always the good. 

For the first painting the apples, branches and leaves 
should be laid in with flat color. So, for the first lesson, 
only two paints are necessary, Carnation and New Green. 

Upon your ground glass slab pour a small amount 
of Carnation (a quarter of an after-dinner coffee spoonful 
is what you will probably need) but do not be stingy with 
your paint for what is not used can be covered (to keep 
away dust) and be used at some other time. With your 
palette knife mix this Carnation with the copaiba mix- 
ture using only enough oil to make the paint the consist- 
ency of thick cream. Mix well so that no grains are left. 
With your palette knife gather your paint together and 
put upon your covered palette (if you are the fortunate 
possessor of one), or in one corner of the ground glass slab, 
if that be your only palette. Clean the slab with turpen- 
tine where the carnation was mixed and mix the Green 
in the samé way, using } more Green than Red. After 
the green has been mixed and gathered together you are 
ready to paint. Wash the medium square shader in tur- 
pentine, wipe dry on a rag, keeping it in shape. Fill the 
brush with Carnation using a zigzag motion for this. Do 
not attempt to put too thick a wash of color, for a thick 
coat may chip off after firing. Try to cover the design 
smoothly and not in uneven lumps. A thin coat of paint 
is better than a thick one, for it can be strenghthened 
after it is fired. Paint the apples with firm decisive strokes. 
Two sweeps of the brush should fill in each apple. A 
firm stroke will place the paint smoothly and leave no 
brush marks. Should brush, marks appear, cross stroke 
lightly, but remember the less paint is worried the better 
the effect and the less liable it is to gather dust. Paint 
with the intention of having the first strokes smooth. 
It may be easier to fill in each apple paying no attention 
to the blossom end. After the apples are painted, with 
a pointed stick wrapped in cotton wipe out the blossom 
end, wash well your brush in turpentine. Fill in leaves, 
stems and branch in Green in same way that Red was ap- 
plied. Make sure there is no paint where not wanted 
both on upper and under side of plate. The plate is now 
ready for the first firing. This should be a hard firing to 
secure a good glaze for the design. - 


SECOND LESSON. 


Make sure the surface is smooth, if not so rub very 
lightly with a very fine quality of emery paper that has 
had the freshness rubbed off. Wash the plate with tur- 
pentine and it is now ready for the second painting. Very 
likely the carnation has become dimmer in the firing and 
needs to be retouched. In fact the apples should be painted 
a tone brighter than wanted, for the yellow used in the 
final firing will absorb some of the red. If the leaves 
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are not an’even tiut, now is the time to remedy this defect. 

If any red or green mixture was left over use it now. 
Soften it with turpentine and mix with the palette knife 
until it is smooth, then place on side of palette as in first 


lesson. Of course, if none of the paint is left over from 
the first lesson or if it has not been covered and has gath- © 
ered dust, fresh color must be mixed. After the apples 
and leaves are retouched you are ready for the outlines 
which are in black. I would advise having the red and 
green partly if not entirely dry before outlining in black, 
so that there will be no oily surface forthe black to flow into 
and thus loose the decisive outline. So mix the black after 
the leaves and fruit have been retouched thus giving them 
time to dry. 

Mix almost as much black as was mixed of the red 
in the first lesson. This should be mixed in the same 
way as the red and green was mixed, using always only 
enough oil to make the paint the consistency of thick 
cream. ‘‘Gather’’ the black after mixing and place on 
one side of palette. Wash the outlining brush in turpen- 
tine, wipe dry and fill well withthe black. Outline design 
in a firm, even line but do not make it too heavy. Make 
sure the plate is clean and give it a medium firing. 


THIRD LESSON. 


The plate is now ready for the background which 
should cover the entire surface, design included, since 
the grayish-yellow will help to hold together the design. 

.Take out a much greater quantity of Yellow than 
you did of the green in the first lesson, possibly three times 
as much, using $+ as much Pearl Grey as Yellow. Mix 
with the copaiba mixture until about the consistency of 
the former mixtures. Now add one or two drops of 
lavender oil to thin it, for, in tinting, the mixture should 
be much thinner than for brush work. Add a little 
more copaiba mixture so that the paint shows bubbles 
when mixed with the palette knife. 

Before applying this to the plate make a test. Apply 
a little of the tint on the plate. With a piece of silk filled | 
with cotton ‘“‘dab’’ this sample. If it dries immediately 
it has not enough oil. If it forms in oily bubbles when 
dabbed it has too much oil. Either way may be remedied, 
the first by adding more lavender oil, the second either by 
letting it stand until the extra oil dries out, (ten or fifteen 
minutes) or by adding more paint. If the tint: is just 
right a sticky noise is made with the dabber. This is 
always a welcome sound. 

Erase your test and cover the plate with the tint 
using the large square shader. Dab with the silk dabber 
until the tint seems even. The dabber will, of course, 
take up some of the paint but continued dabbing will 
replace some of this. Do not dab in one spot but rapidly 
cover all the surface and then retrace your steps using 
the same dabber. Let stand a very few minutes, then, 
with a fresh silk dabber dab lightly until the surface seems 
dull and free from oil. It is now ready for the inevit- 


able cleaning process and then for the final firing which 


should be rather light since the Pearl Grey acts as a fusing 
medium, so does not require a hard firing. 
‘A FEW MORE LESSONS. 
CONVENTIONAL BORDER DESIGNS. 
The border designs of July, 1906, pages 57, 58 and 59 
are all good for a beginner. They may be used on a cup 


and saucer if a plate is not desired. The first step is to 
divide the china into sections, just as for the apple plate. 
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CHRYSANTHEMUMS—MAUD E. HULBERT (Treatments page 226) 
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These designs need not be sketched but may be drawn 
with the brush as suggested. A Delft blue cup and saucer 
painted in any of these designs will not prove too difficult. 
It will be found that the saucer must be divided into more 
sections than the cup. One or: two more sections is the 
rule, so much depending on the flare of the cup. A band 
of paper the size of the rim of the cup may be folded the 
number of sections desired for the cup. Always remember 
that the sections should start at the handle. Do not 
make the mistake of making too’ many sections and in 
consequence making the designs too small. I would 
suggest the exact number of sections but since this is 
lesson number four, do-a little thinking for yourself and 
thus feel that you are learning to walk, without the aid of 
crutches. 

After dividing the cup and saucer in sections, mix a small 
amount of Delft Blue with the copaiba mixture just as the 
colors were mixed for the apple plate. With a medium 
pointed brush paint the design, being careful to make 
the bands true. 

Bowl number two seems the easiest design, so attempt 
this first if you are content to go slowly but surely. After 
the design is painted wipe off the china all i amie 
color and fire hard. 

SECOND FIRING. 


This time the china (I hope you have been brave 
enough to attempt a cup and saucer) should be tinted 
over the entire surface, mixing the Delft Blue with the 
copaiba mixture and lavender oil just as for tinting the 
plate. 

The lighter tones of the border should be wiped out 
with the pointed sticks wrapped in cotton if three tones 
are desired. 

The triangular dark spots may be strengthened after 
the tint is entirely dry but do not use the tinting mixture, 
since it is so thin it is prone to run. Mix a small portion 


‘of Delft for this, using as little oil as possible. 


The china is now ready for the kiln and should have 
a hard firing since blue does not fuse at a low temperature. 
Two firings are all that is necessary unless a deeper tone 
is desired, when the china may be treated as for the second 
firing and fired again. . 


Should your ambition carry you into more elaborate. 


fields of conventional design, painting, without first draw- 
ing the design, may prove too great a problem. For 
larger conventional designs the oat meal set and tea caddy 
of Emily F. Peacock in the October KERAMIC STUDIO 
of 1902 are good designs for a beginner. These designs 
may be carried out in Delft Blue as were the former ones, 
but I would advise transferring them instead of the free 
hand drawing. Either paint them as the illustrations 
suggest or else paint the white design in color and leave 
the rest of the china white or else tint it a lighter tone than 
the design, not forgetting to paint in the bands, using a 
pointed brush for this work. For either scheme trans- 
ferring seems necessary. 

Place a piece of transfer paper upon the design and 
draw one section. Upon the reverse side of this, with a 
small piece of cotton, rub some pencil powder, previously 
prepared by pulverizing some lead from a pencil. Rub 
turpentine or alcohol over the china and divide it into the 
requisite number of sections as in former lessons. Trans- 


fer the design by placing the transfer paper on the china, | 


powder side next to the china and using either a pencil 
or some blunt point for marking the design, the powder 
acting as impression paper. A more expiditious way is 


to prepare a perforated pattern on transfer paper or tin 
foil. The pattern is prepared in this manner. Upon 
the transfer paper or tin foil draw carefully one section 
of the design. Now with a needle, prick the design using 
a pillow as a surface upon which to work.. Put the pin- 
holes rather close together so that the design is followed 
very distinctly. After washing the china either with 


turpentine or alcohol (to hold the transfer), divide into 


sections and place the perforated designs over one section. 
Prepare some powdered lead pencil dust, make sure that 
it is dust and not grains. Now with a piece of cotton 
transfer some of the pencil dust on to the design and 
brush over the paper, making sure that the pin pricks 
are all filled with pencil dust. Continue in the same 
way in each section, using the same perforated design. 
It may take longer to prepare the design in this way but 
it is much more speedy in transferring than the former 
method. After the design has been transferred, proceed 
to paint the bands with some blue, Delft, Old Blue or Deep 
Blue, using in addition 4 enamel (Dresden enamel), add a 
drop or two of lavender oil to help the enamel to flow from 
the brush. A simple way would be to outline the design, 
using black or blue for this, then fire a medium firing. 
with Delft or some other blue paint in the design leaving 
the rest of the china white, or else in addition, after firing 


the second time, tint the china all over in ie same blue 


that was used before. : 

' After these lessons I feel sure you will attempt some- 
thing by yourself if you have not already done so. What- 
ever it is don’t attempt anything too elaborate. Choose 
simple designs but don’t be afraid to work by yourself and 
be independent enough to not always want your teacher 
by your side to direct your every brush stroke. On the 
other hand don’t think that a few lessons are all that you 
will need, but strive to have your teacher give you good 
wholesome criticisms on all your work. Remember that 
china painting requires time, patience, thought, a little talent — 
and a great power of concentration. 


AFTER THOUGHTS. 


Always wash your brushes in turpentine after using 
them and keep them in shape. A square shader should 
be wiped flat and a pointed brush rolled into a point. 


A silk dabber may be cleaned by moistening in tur-. 


pentine, then soaking in soap suds for half an hour, then 
the paint may be easily washed out. Dry on a mirror, 
smoothing out all wrinkles, and the surface is pleasanter 
to work with than if it is ironed smooth. 

If you are not satisfied with your work erase and try 
again. He who is not afraid to erase is learning. After 
your work is fired it is there to stay with all its glaring 
faults. 

Always wash your brush in turpentine before using 
another color and thus avoid muddy effects. 


rr 
AZALEA (page 219) 
Edith Alma Ross 


ne can be used as the Japanese decorate, the one 
spray with just a suggestion of another peeping out from 
the base or top on the opposite side of the vase; or it can 
be used asa repeat. A good color scheme could be, ground, 
deep pearl grey; leaves, two shades of olive green; stems, 
medium brown. Azaleas,.a delicate rose with deeper 
markings, and stamens and outlines of flowers in green, 
or a creamy pink, almost buff, could be used, making the © 
background a deeper greyed yellow brown. 
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CHRYSANTHEMUMS (page 223) 
Maud E. Hulbert 


[* I were to paint the chrysanthemums in monochrome on 
a tall slender vase, I should use Copenhagen Blue, and 


‘bend the design so that it would bend about the vase, | 


painting them for the first firing so.as to give the light and 
shade as nearly as possible, and with a much stronger 
ground at the bottom than the study suggests. 

In the second firing I should strengthen both the 
flowers and the ground, and put in the washes that make 
some of the flowers look a little back of the others. 


In the third firing the vase might be tinted with the 


color stronger at the bottom and quite light at the top, 
and most of the flowers and some of the leaves wiped out, 
being careful not to have any hard edges (avoiding hard- 
ness everywhere). I should glaze it for the last fire with 
an even light tint of Copenhagen Grey. | 

A good color scheme would be very delicate yellow 
flowers, and the leaves a bluish green, with a grey ground 
deepening into a dull blue near the flowers. For the 
flowers use Lemon Yellow, Warm Grey, a little Yellow 


Ochre, and in some of the lower flowers a little Orange’ 


Yellow. 
Yellow Green and Brown Green. 
hagen Grey and Old Blue. 


GLADIOLI (page 223) 


Kor the leaves, Deep Blue Green, Moss Green, 
For the ground, Copen- 


Maud E. Hulbert 


HE center stalk of flowers should be a delicate yel- 

lowish pink with a red marking, use Deep Red Brown 

(or Pompadour), Warm Grey, Silver Yellow (or Lemon) 

with a litthke Ochre and Brown Green in the center to give 
the deep look, and Yellow in the stamens. 

In the flowers to the right in the background, use more 
Warm Grey and Ochre and less Deep Red Brown. - 

In the lower flowers at the left use some Blood*Red and 
Violet of Iron with the other colors. And for the leaves, 
which are a bluish green, use Shading Green, Yellow and 
Moss Green, Brown Green and Deep Blue Green. | 

In the ground, Brown Green, Deep Blue Green and 
Ivory Glaze, or to obtain a deeper and richer effect, use 
Blood Red, Violet of Iron and Ivory Glaze. 

A flat dull. gold band, partially covered with a design 
done either in Outlining Black or Violet of Iron, with a 
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pen, might be introduced on some pieces of china with 
good effect. 
CRAB APPLES (page 232) 
Sarah Reid McLaughlin 


Fro apples use Lemon Yellow, Albert Yellow, 
Yellow Red, Carnation, Pompadour Red, blending the 
vellows or reds into soft yellow greens with Copenhagen 
Blue for greyish blue. 

| Keep high lights clear and brilliant, the reflected lights 
softer in tone. 

Leaves, Apple Green, Yellow Green, Moss Green for 
lighter ones, Brown Green and Shading Green for darker 
ones. For shadowy leaves use Violet of Iron or a color 
which will be harmonious with background. For stems 
use Copenhagen Blue for blue grey lights, strengthened 
in second firing with Auburn Brown. Use Yellow Brown 
for pips, strengthened in second firing with Auburn Brown. 
Background, Copenhagen Blue, Violet of Iron to Warm 
Grey, Yellow Red to Blood Red. For second and third 
firing deepen above colors adding detail. 

STUDIO NOTE 

Miss Mariam L. Candler of Detroit, Mich., has moved 
her studio to the Fine Arts Building 30 Adams Ave., West. 
She held in December in her new studio an_ exhibition 
which was very successful, her work in porcelain deco- 
ration as well as oil and water color attracting much at- 
tention. | 

STUDIES OF SQUIRRELS 


The page of squirrel designs is from the ‘‘Vorbilder”’ 


_ the: other border is an adaptation by Mrs. K. Soderberg. 


These designs are appropriate for nut bowls. 

Suggestions for color schemes are as follows: Round 
Panel, ground, dark olive (Green No. 7. and Olive Green). 
Squirrels, white underneath shaded with Pearl Grey and 
Yellow Brown backs and tails, Yellow Brown shading to 
Meissen with a little Grey on high lights. For the borders 
the squirrels may be black with white and Meissen Brown 
trimmings or they may be a reddish brown (Meissen) 
with white and yellow (Yellow Ochre) trimmings. Ground 
dark olive; leaves, light olive; nut sheaths still lighter 


olive: stems and nuts in Meissen Brown: 


| 
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YUPON BERRIES—JEANNE M. STEWART 


Recor bright little Southern berries are very effective peian Red to which has been added one-third Ruby Purple 

with a grey background, rather dark in tone. for the darkest tones in the berries. After the first firing 

| Careful attention should be given to light and shade the background may be applied with Stewart’s Grey to 

on the cluster, very little detail being given in the shadows which a little Ivory Yellow is added for the lightest 

while the berries in light are brought out clearly and dis- tints. 

tinctly. Dresden Yellow, Red and Pompadour Red No. Above the berries in the center of the cover throw in a 

_ 23 in equal parts may be used for the brightest reds, Pom- light tone of Lemon Yellow. To obtain depth and glaze 
padour Red No. 23 alone for medium, and Stewart’s Pom- in background dust on color in the last painting. 
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JACQUEMINOT ROSES (Supplement) 
Aulich 


| AFrer drawing in the design, which is suitable to al- 

most any shape of vases, tiles, etc., paint in the roses 
first with Aulich’s Pompadour and Superior Black, using 
the Pompadour for first wash and finish with Black. 

This should be done carefully and modeled nicely, taking 
out the high lights with the paint brush. The softer you 
can do this first painting,the better the result. Then let 
it stand until almost dry. To ascertain this, put the end 
of your finger softly on the paint and if sticky prepare 
some powder Crimson Purple on a tile and with some soft 
cotton batting apply this paint all over the roses. Where 
you left your paint light the color will adhere only slightly, 
while on the thicker parts it will be quite heavy. You 
will be astonished at the result. Of course it needs prac- 
tice to do this properly. After this you can wash in the 
background, beginning with Dark Blue, Blue Violet and 
Black Green and Albert’s Yellow and Yellow Brown for 
the foreground, finishing off with Van Dyke Brown; 
modeling leaves etc., with the larger brush and finishing 
off with a pointed one. 

For the second fire give the whole a general wash in 
the same tones, adding a little Rose to the greens and 
blues. Put a wash of American Beauty over the entire 
Roses, Turquoise Blue for lighter and more distant parts, 
and shade with Crimson Purple. Do not apply the color 
too thick as it would blister or oxidize. 

The study can be used as a picture, but a dark mat 
should be used to bring out the colors. 


TREATMENT IN WATER COLOR 


Wash in the background first with Cobalt Blue 
Rose Madder, Payne’s Grey, Indian Yellow, Ochre 
and Van Dyke Brown for the foreground. 

For the roses use Carmine, Burnt Carmine and Cobalt 
Blue and Neutral Tint mixed in for the dark parts; a slight 
wash of Safflower Red on the reflected lights will add 
brilliancy to the Rose, but use this color very sparingly. 


SCOTCH ROSES 


“Virguna’’* 

UTLINE with Brown Green and Grey for Flesh and dry 

thoroughly. Paint in leaves with Brown Green, Moss 
Green and Grey for Flesh; stems and centers of flowers 
with Deep Red Brown. Second Fire. Tint all over with 
Brown Green, Pearl Grey and Grey for Flesh equal parts. 
Wipe out flowers and tint them with light coat of Albert’s 
Yellow (Dresden). When dry enough dust all over with 
Pearl Grey. Third Fire. Tint all over with Deep Blue 
Green. Wipe out flowers and re-touch if necessary, with 
Albert’s Yellow or Ivory. After setting aside for twelve 
hours dust Pearl Grey over all or outline with black and 
fire. Make background with Meissen Brown and one- 
third Grey for Flesh; Flowers, Albert’s Yellow and one-fifth 
Pearl Grey; Leaves, Moss Green and one-third Grey for 
Flesh. Centers and stems, Yellow Red. Dust all over 
with Pearl Grey. In next fire strengthen all colors to gain 
a warm, rich, yet soft color over all. 


*The name of the designer of this study has been lost. The study sent 
in competition was marked ‘‘Virginia.”’ 
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SCOTCH ROSES—“VIRGINIA” 
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AA Frazee 
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ASTER DESIGN FOR VASE 


A.A. Frazee 


_ study is for a twelve inch vase. For the scheme of 
color here given it is better to use a gold outline. 
The plain panels to be soft cream. All narrow bands 


(intertwining) to be a medium shade of dull brown. The 
leaves of course to be two shades of green, using any greens 
convenient but do not mix them too hot in color. The 
very dark background to the bands and small panels, a 
dark dull blue, using Dark Blue, a little Purple and Black. 
The outer petals of the flowers to be painted in soft Japa- 
nese red, shaded toward the center, using Capucine Red 
with a little Yellow Ochre. Outline very carefully done 
in gold. Remember a good outline makes the: flower. 
Centers of flowers can be cream enamel with the cexter 
of this gold. For cream enamel use two parts Relief and 
one part Hard White enamel, tinting it with Mixing Yellow. 
Buds may be a dull blue, or soft red or cream enamel. 


EVE—DECORATIVE PLAQUE 


D. M. Campana 


2 gem part of plaque in olive green with fruit in light 
blue. Lower part, dark grey with flower in pearl 
grey. Outlining in darkest green. Figure covered with 
bluish grey, nearly white. Background pearl grey. Dec- 
orative motive is the curve of the tree, and the snake. 
The leaning light figure in the center conveys also a round- 
ing impression, well adapted to plaque decoration. 
£ 
ANSWERS TO CORRESPONDENTS 


Mrs. J. H. E.—If in putting lustre on a piece of china in whicti the design 
is already painted, the lustre should be washed over a portion of the painting, 
no particular harm would be done if the painting were quite dry except that 
the paint would necessarily be affected by the color of the lustre, also the 
glaze might not be quite as brilliant. As a matter of fact some decorators 
paint little flowers right over the dry lustre without ill effects except the 
change in color. However it is a dangerous practice, for if the color or 
lustre should be too wet a nasty mess would be made which could not be 
remedied except by taking off everything and starting fresh. 

A. R.—In the public schools, drawing is taught by the teacher, putting 
on the blackboard an outline of some object or animal which the children copy. 
The blocks are a little difficult for young children as they are apt to wish to 
draw all four sides at once because they know they are there. There is a set 
of six elementary text books of art for children, published by Prang & Co., 
University Place, New York., which are exceptionally good, teaching color 
as well as black and white. If the child wishes to draw encourage him to 
make memory sketches. That seems the best beginning. My boy of six 
draws more or less every day, starting with a house with door, window, chim- 
ney, etc., he adds something new almost every time, showing that he is stock- 
ing his memory. He has a child’s ‘‘painting book’”’ which he colors. For a 
few days he traced the outlines of animals, figures, etc., through tracing paper, 
then he began to draw the outlines to see how well he could do without trac- 
ing. Ifa child takes naturally to it you can trust him to show you when he is 
ready to go a step further; if he has no particular taste for it, it would be better 
to follow a course such as the Prang Books. ‘The first step in designing is 
the repetition of some simple unit between two horizontal lines, making a 

(CONTINUED ON PAGE 238) 
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THE CRAFTS 


Under the management of Miss Emily Peacock, 232 East 27th Street, New York. All inquiries in regard to the vartous 
Crafts are to be sent to the above address, but will be answered in the magazine under this head. 


All questions must be received before the 10th day of month preceding issue, and will be answered under ‘‘Answers to Inquiries’’ only. Please do not send 
stamped envelope for reply. The editors will answer questions only in these columns. 


OVERGLAZE AND POTTERY. 


Plate, Newcomb College Pottery. Bowl, boat design, Miss Mason. Bowl, conventional design, Miss Mason. Stein, M. C. 
Armstrong. Bouillon, Martha Beach. Tea jar, Johanna Hibler. 


THE EXHIBITION OF THE 
cs NATIONAL SOCIETY OF 
| CRAFTSMEN 


Hammered silver ladle, sardonyx in Mrs. A. M. Froehlich 
the handle—Gustave Rogers. 
Q* December third, the National Society of Craftsmen 
opened its rooms with an interesting exhibition of 
artistic crafts work. The new quarters of the Craftsmen 
are at 119 East 19th St., and the society plans to maintain 
there a permanent salesroom for the purpose of displaying 
work done by craftsmen from all parts of the country. 
The attractive, well-lighted, gray-toned rooms are admir- 
ably adapted to exhibition purposes. 

The Craftsmen have organized in order to further the 
interests of all the crafts, and to encourage both professional 
and amateur workers. This, their initial undertaking. 
has more than fulfilled their expectations, both in regard 
to the quality of work received and the extent of territory PORCELAIN BOWL—MRS. A. ALSOP-ROBINEAU 


ei Aa oe . Dragon fly design and dragon fly knobs in green and brown glazes. Touch f 
represented. The exhibition as a whole, surpasses previous dark blue in background of design. . sleds sect She 


POTTERY. LEATHER AND COPPER. 

Tall green vase, Misses Penman & Hardenburg. Low vase with handles, Henrietta Card case with winged lobe design in greens, Clara Rice. Card case, conventional 
Jones. Blue grey vase, medium size, Mary S. F. Darrence. Low flat vase, Henrietta leaf design in‘green and bright gold, Carrie Collin. Small portfolio, Mrs. Buseck. Large 
Jones. Large open mouth vase, three parted design, Jane Hoagland. Vase, smaller ortfolio, maple leaf and seed design, Mabel Rodebaugh. Ink stand, copper, H. Cleve- 
at top, fine violet red color, Van Briggle Pottery. Medium size vase, Grueby_Pottery. and. Brass powder box, C. Ogden. Covered copper vase, Caroline Ogden. Candle- 
Low vase to right, Charles Volkmar. sticks, Jarvie Shop. 
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JEWELRY. 
Pendants, Ethel Walbridge. Stick pin, E. N.de Neergard. Stick pin, J. B. Thresher. 
ing, garnet, Fred. Gardiner. Jade ring, Louise Williams,, Amethyst pendant, 


R 
Elizabeth Copeland. Brooch, Emily F. Peacock. 


displays of like nature in New York, and its promoters ex- 
pressed large hopes for future progress. 

To avoid all undue advantage of place and arrange- 
ment, the usual custom of grouping all articles sent in by 
a single contributor was set aside. The experiment proved 
unfortunate, and it rendered impossible a fair judgment 
of any one’s work as a whole. 

THE POTTERY EXHIBIT. 


In the pottery exhibit was representative work from 
leading potters as well as from promising amateurs. The 


SILVER. 


Three spoons, A. S. Whitbeck. Orange spoon, Student from _ Pratt Institute 
Cream jar and silver cover with design in high relief. Robert Dulk. Two bowls, Flora 
Skinner. Porringer, Ida Conklin. 
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Pottery tea set, Edith Lyon. Plate, Martha Beach. 


Van Briggle contributions showed the usual individuality 
of form and color. Especially good were a few pieces in 
tones of -gray violet. Grueby sent a typical collection of 
vases, and some excellent decorative tiles, which were 
commendable for their severe and dignified treatment; 
while the Newcomb exhibit was noticeable on account of 
its departure from their earlier styles, new forms being 
used which were excellent both in line and color. 

Mrs. A. A. Robineau’s porcelains were unique—well 
conceived in form and remarkable in color treatment. 
Her work shows the resourcefulness of the artist in the 
refined treatment of keramics. Especially to be com- 
mended for its completeness and delicacy, was the carving 
in pale ivory, combined with its own deeper tones. | 

Mr. Chas. Binns contributed some fifteen pieces, whose 
rare color effects are the satisfying results of years of in- 
telligent experimentation. Volkmar, also, showed some 
vases in his usual good vein, and some pictorial effects in 
tiles, suitable for interior decoration. 

Special mention should be made of the work done by 
Misses Penman and Hardenburgh, Jane Hoagland, Hibler 
and Mason. 


JEWELRY. 
Comb, J. B. Thresher. Pendant, Ava M. Froehlich. Ring, turquoise matrix, H.C. 
Jeffery. Small ring, Ruth Harlow. Bracelet, Grace Hazen. Butterfly brooch, Mabel 
Luther. Enamel brooch, Mabel Luther. 
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OVERGLAZE WORK. 


Miss Joanna M. Hibler displayed an excellent tea-jar 
of gray, with a well adapted border in two tones of gray- 
greens, and a bowl in the Indian treatment and color. 
Miss Mason had several good pieces, among them a plate 
with a narrow border of well arranged, abstract forms in 
dull blue coloring, and a bowl in warm gray-green, with a 
border decoration in two tones of gray orange. The best 
work of Miss Martha Beach was a plate which had for its 
finely proportioned border an arrangement of the always 
decorative laceflower. 


PORCELAIN JAR—MRS, A. ALSOP-ROBINEAU 


Frog design. Browns shading from light to dark, black and green mat glazes. 
Touches of dark blue in background of design. 


L.. Carpenter sent from Montclair, N. J., a bouillon set 
in gray, with a hen and chickens as a design motive, carried 
out in white with touches of red. Mrs. Anna B. Leonard, 
also, had a representative exhibition which attracted 
much attention. Especially noticeable were a low bowl, 


open pattern border, in green and blue, and a plate in gold 
with the rose tree pattern. 

It is to be regretted that the display of overglaze 
work was so limited. Many well known workers did not 
contribute at all. 

LEATHER WORK. 


Many articles in modeled leather, such as purses, card- 
cases and belts, received favorable attention. Chief among 
them were Mrs. Busck’s decorative panel of a gourd design 
on a background of gold. The Misses Ripley’s designs 
executed in the 16th Century spirit were unique. 


JEWELRY. 


The jewelry workers were vety largely represented 
and made a most creditable showing with their various 
treatments of precious and semi-precious stones, metals, 
enamels. and horn. Among those contributing were Miss 
Grace Hazen, Miss Margaret Rogers, Mr. H. Jeffery,: Miss 
Emily Peacock, Miss Louise Williams, Mrs. Ida Conklin, 
Misses Norton and Mills, Miss Zimmerman, and Mr. Thresh- 
er. 

MISCELLANEOUS. 


The Misses Steele and Walker sent a good collection 
of carved and gilded wood frames, while Mrs. Helen Albee 
and Mrs.. Bratten of, Brecksville, O., contributed largely 
to the decoration of the rooms with their excellent woven 
rugs. 

On the whole there was an absence of the weak and 
amateurish efforts so noticeable in former exhibitions, the 
work, almost without exception, taking on a more pro- 
fessional character. Possibly this is due to the discriminat- 
ing judgment of the jury no less than to the steady improve- 
ment evidenced by workers in this field. 


WORK OF PRATT INSTITUTE STUDENTS 


We are sorry that we have been unable to publish 
before the following interesting illustrations of the work 
exhibited by the students at Pratt Institute, Brooklyn 
last June. The copper lantern, candle shades and stand 
for a kettle, should appeal to the lover of simple things, 
they all show fine feeling for proportion and design. 

The work in wood has much the same quality, the clock 
with the latin inscription makes one wish that there were 


Friedman. Miss Harlow. Miss Hazen. ’ Miss Harlow. 
Miss E. F. Peacock. Swietzer. Friedman. Johonnot. 
Johonnot. Miss E. Walbridge. Swietzer. ; Friedman. Swietzer. f 
Miss E. F. Peacock. Swietzer. Friedman. Mrs, Conklin. 


rs. Conklin. 
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Silver bowls, box and spoon—Made by students of Pratt Institute. 


more like it. 


Three pieces of oak were carefully put to- 


gether to get the required thickness, and the whole was 


stained a dark green. 


The leather work was interesting in color and good 
in workmanship. In the portfolio and bag, the back smith’s work at exhibitions, instead of such an array of so 


2 


Leather—Made by students of Pratt Institute. 


or anything attempted beyond the capacity of the student. 
It was refreshing to see amateur work, that could compete 
with that done by a professional. Not that we want to be 
commercial, but we do want goldsmith’s work and silver- 


Copper—Made by students of Pratt Institute. 


ground of design was cut out and lined, the centrepiece 
and cover for a book were tooled. 

Particular mention must be made of the very excel- 
lent exhibit in jewelry. The work showed professional 
skill and artistic merit. There was nothing pretentious 


Miss E. F. Peacock. 


Minnis. 
Miss E. F. Peacock. Miss A. Walbridge 


Miss E. F. Peacock. 


Kobayashi. 


Kobayashi. 
Miss E. F. Peacock 


Wood—Made by students of Pratt Institute. 


called jewelry, that has the made for sale mark, instead of 
the work of the hand and brain of the true craftsman. 
The foundation of all good art is good workmanship, and 
each piece of jewelry at this exhibition showed that the 
student had been trained with this end in view. 


Friedman. 
Jeffery. Kelley. 
Miss A. Walbridge. 


Miss A. Walbridge. 


Kobayashi 


a 
> 
4 
- 
‘ 
4 
‘ 
La: 
a 
> 
¢ 
* 
re 
2) 
‘ 
j 
F 
\ 
< 


238 


Kelley. 
Miss Harlow. 
F. Peacock. 


- Miss E. Walbridge. 
Kobayashi. 


ANSWERS TO CORRESPONDENTS 

(CONTINUED FROM PAGE 233) 
Then coloring the design, or they could be drawn with 
We will try to secure articles on teaching children to draw 


Miss E. 


narrow border. 
colored crayons. 
and design. 

X. Y.—When the background of a design is grounded, before putting on 
the powder color, go over the spaces which you do not wish grounded, with a 
piece of damp absorbent cotton on a stick, this will remove any of the tur- 
pentine or grounding oil which may have run over the lines. 

To clean out a small design, such as a line or small scroll, use a wet sharp 
pointed hardwood stick. Orange wood is very good. For outlining in color 
with a pen, make a thin syrup but plenty of color, if you thin the syrup after 
mixing with color you must add more color or it will be too weak. Use a 


The Ceramic Art 
Importing Company 
Of Toronto, Canada 


Have opened with a full stock of everything 
required by ceramic artists. 


{ Their importations of White China for dec- 
orating include Belleek, French, German 
and Austrian, in all the newest shapes and 
designs. 


{ Their stock of Paints, Lustres, Roman and 
Colored Golds, is most complete. 


¢ A large assortment of Mineral Transfers, 
Brushes, Oils, Mediums, etc., etc. 


{ Mail orders will receive most careful atten- 
tion. 


181 Yonge Street, Toronto, Canada 
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fine Inda ink penif you are not accustomed toa quill pen. If the syrup and 
color is the right consistency you should have no trouble, you will, of 
course, have to experiment to find just the right proportions of syrup and color. 
A raised paste line can be put on over a dry or fired tint but not over grounded 
color fired or unfired, it must not touch the grounded color. You must trust 
to the gold to make the line touch the color. You can put on your paste line 
next,the grounded color in the first fire if you are very careful not to let it 
touch. 

Good gold should stand quite a hard fire, if it looks thin after two good 
coats, either the make of gold is poor or it has been badly put on, perhaps two 
good coats the first fire and two thin coats the second fire would be better. 


Copper—Made by students of Pratt Institute. 


STUDIO NOTES 


After a three year’s absence in other states where 
she has been teaching and at the same time studying new 
methods, Miss Mellona Butterfield has returned to her 
studio in Omaha where she will be pleased to receive her 
friends. 

The managers of the Chautauqua Summer School 
are very fortunate in securing the services of Mrs. M. E. 
Perley of San Francisco for this next season. She is now 
studying with Mr. Aulich of Chicago and will spend June 
in the New York studios. Mrs. Perley is not discouraged 
by her bitter experience at San Francisco; but is full of 
hope for the future and will doubtless meet -with full 
measure of success. | 


T. & V. CHINA AND HAVILAND & CO.’S RANSOM 


A full line of Austrian Novelties in White China. Shirt Waist Buttons 40 cts. a 
dozen delivered at ve homes. Gold Plated Backs at $1.80 a dozen. We deliver 
Fry’s Paints and Sherratt’s Gold. We have no catalogues, but will send you a sample 
barrel full of novelties upon request with references. 


HUDSON CROCKERY COMPANY, 
349 So. Salina St., Syracuse, N. Y. 


THE HANDICRAFTS COMPANY OF NEW YORK 


. Wishes to announce that their new catalog i is 
now in preparation, and will be issued about 
March Ist. 

The catalog will be printed on white paper of 
fine quality, illustrated throughout, and hand- 
somely bound. It will contain over two hun- 
dred pages descriptive of supplies for KIN DER- ; 
GARTEN and MANUAL TRAINING. 

A Limited Number will be printed, and those . 
wishing to procure copies should apply for 
them not later than February 15th, and enclose 


twenty-five cents. 
THE HANDICRAFTS COMPANY OF NEW YORK 


255 East Broadway 


% Merchants and Manufacturers of Tools and Supplies 
i for the Arts and Crafts. 


Dept. D 
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Our line of Mineral Transfers is practically unlimited, 
including everything possible for china and other pur- 
poses, where a Decalcomania may be used. - - - - 
We have just issued an artistic little booklet describing 
and illustrating our line and we will be very glad to 
mail you a copy on request. Write to- — the supply 


Ceramic Transfer Co. 
656 Broadway York 


Painted with Campana’s Colors. Just as good--cost half. 


| THE TEACHER OF CHINA PAINT- 
| ING by D. M. Campana. Better than 
six vl en lessons. Mistakes in firing, glaz- 


ing, grounding, painting, thoroughly ex- 
plained. Fundamental principles of conventiona decorations: gold 
receipt; lessons in flowers, figures, etc.; practically all; also silk 
painting, oil, ete. 75 cents per copy, postage 5 cents. 
Samples of Campana’s Colors mailed on receipt of business 


card. D. M. CAMPANA, 112 Auditorium Bldg. 
CHICAGO 


HUT-PRICE-RATALOG 
ARTIST’S MATERIALS 
LEE ROESSLER, 116 S. High St. Columbus © 


Our 1906 catalogue contains direc- 


KERAMIC SUPPLY CO. 


China Painter’s Materials 


658 Lemcke, . INDIANAPOLIS, IND. 


tions for all china painters’ material, 
most useful and practical information. 
64 pages, many cuts, price 10 cents: 
e sell colors, brushes, studies. 
mineral tranefers. gold, kilns, ete 


The thousands of these Kilns in use testify to 
their Good Qualities. 


|) THE ORIGINAL PORTABLE KILN 


INEXPENSIVE TO BUY. 
COST LITTLE TO OPERATE. 


The only fuels which give perfect results in 


| Glaze and Color Tone. 
No. 2 Size 14. x 12 in.......$30.00 No.1 Size 10 x 12 in.......§15.00 
No. 3 Size 16 x 19 in....... Charcoal Kiln 4 sizes) NO 2 Size 16 x 12in....... 20.00 
: : No. 3 Size 16 x 15 in....... 25.00 
Write for Discounts. : No. 4 Size 18 x 26in....... 50.00 


STEARNS, FITCH &CO., : SPRINGFIELD, OHIO 
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: Franz A. Bis 


MANUFACTURER OF 


High Grade Specialties 


Of Colors for China 


Takes pleasure to inform dealers and artists that the 


ho 


change from Dearborn to Los Angeles, Calif., is com- 
pleted, fully equipped to fill all orders promptly. 


EASTERN DISTRIBUTORS: 


FAVOR, RUHL & CO. 
54 Park Place, New York 


L. B. KING & CO. 
103 Woodward Ave., Detroit, Mich. 


Trusting with large faith to the future, with thanks for 
past favors and begging for continuance and good will of 
all firms and artists with whom I have been in communi- 


cation, 1 am Yours truly, 


FRANZ A. BISCHOFF, 
DP. ©. Box 666, Los Angeles, California 


THE OLDEST AND BEST 


For Firing Decorated China, Glass Etc. 


ASK FOR — More easily and eco- 
COMPLETE nomically fired than 

any China Kiln 
CATALOGUE 


a 


MANUFACTURED BY 


THE WILKE MANUFACTURING CO., ANDERSON, IND. 


BY coors wsrres 


CARO 


L. REUSCHE @ CO., 


71-73 Park Place, New York 


Are you interested in high grade ma- 
terials for the studioer We control the 
output of the ‘‘Elarco’’ Brand, (unsur- 
passed quality) hand-made French China 
Painting Pencils and Brushes. 

We are sole agents for Hancock’s Cele- 
brated Ceramic Colors, including their 
Paste, Carmines, Pinks, etc. We have sole 
control of *‘ Elarco’’ Rose which will stand 


repeated firing. We are manufacturers of 
‘“Elarco’’’? Mat Roman Gold. 


OUR CATALOGUE 


a veritable encyclopedia of information— 
for the asking. 


BRUSHES MEDIUMS se 


CHIN 
<@PAINTING 
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HIGH TEMPERATURE HILN 


“EXCELSIOR” 


FOR POTTERY AND STUDIO 


Los ANGELES, CALIFORNIA. 
Mr. Henry B. Lewis, 
Detroit, Mich. 

Dear Sir:—In answer to your inquiry as to what I 
thought of your High Temperature Kiln, it pleases me to 
say that I have found it to be just what you represent, 
although a little skeptical at first. 


Having used it on very severe tests I found that your 
new tiles are simply perfect. The high temperature to 
which I subjected the Kiln proved that there was no shrink- 
age whatever, ahd that the heat was even in all parts of 
the Kiln. It ought to be welcomed by potters as they have 
had much to contend with in the past. It certainly is a 
High Temperature Kiln and this feature alone should make 
it the friend of the colored glaze on porcelain artist. 

Wishing you all the success you deserve, I remain, 

Yours very truly, 
FRANK A. BISCHOFF. 


I take pleasure in announcing my new High Temperature 
China Kiln “ Excelsior,’’ as there are a number of kilns on 
the market. This kiln will stand by itself, as we know a 
good kiln has to be made of fire brick and all fire brick is 
not alike. The Excelsior, as you will see in this cut, has 
sliding tiles that can be removed without trouble as no clay 
is necessary to bind same or hold them in place. This 
makes it a High Temperature Kiln and proves a new era 
in kiln building, as the expansion in high heat is great. By 
cooling, the tile will slide in place without changing position. 
The Excelsior tiles are made in my factory of the best 
material that can be found, andby firing them inahigh heat 
furnace all the shrinkage is taken out. The Excelsior fills a 
place long wanted by Potters and Decorators on bisque and 
high glazing on porcelain. 

Write for pamphlet. 


HENRY B. LEWIS, 


MANUFACTURER OF 


High Temperature and Pottery Kilns and Special Fire Brick 
45-57 Jos. Campau Avenue, Detroit, Mich. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 


a 
; 
: 
; 
~ 
| 
| 
7 
J 
. ar 
‘ 
2 
EAP 
4 
! 
H 
| ch. 
ae 
we. 
4 
vty 
; 
> < 


Vill 


Miss Emilie C. Adams 


.. . Mintatures 
Portraits and Figures on Porcelain and ivury. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y., 
and at the Emma Willard Art School, Troy, N. Y. 


Mrs. W.N. Akers 
212 Huntington Avenue, Boston, Mass. 
Telephone Back Bay 3175 I. 
Lessons in Water Colors. 
Specialty of Heads. 
Also Figures, Flowers, Landscapes. 


Studies to Rent. 


Miss May Armstrong 
113 Auditorium Building, Chicago, III. 


Classes in china and water color. Studies to rent. Some 
good things after the Japanese in grays, lustres and golds, 
original treatment. Conventional and semi-con ventional table 
ware. Figures with treatment. Also flowers, fruit, shells, birds 
and animals in natural and conventional. Sample study sent to 
responsible parties on approval. 


Mrs. L. M. Buell 
Teacher China and Water Colors 


Studies for rent, sent on approval. Original sketches. 


Painted fabrics. ribbons, scarfs, etc., from original designs, orders 
solicited, Write for prices. 


Send stamp for catalogue of studies. 
Beloit, Wis. 


Lessons by mail. 
Studio: 562 Broad St., 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for Rent, realistic and conventional. 
Send for Catalogue. 


213 Fidelity Bidg.., St. Louis, Mo 


Elna 8S. Christiansou 
Instruction in China Decoration. 
Special attention to orders. 


445 West 21st Street, New York 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Mrs. S. VY. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
Lustres and Tools for Illuminated Leather. 


Studio, 2601 Virginia Street, _- - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago. IIl. 


Class Days—Tuesday—Thursday—Saturday 
Conventional Designs for China in Water Color 
for sale or rent. 

Send for Catalogue. 

Outlining colors; Black, Blue, Brown and Red for sale. 


Mr. Marshal T. Fry’s Studio 
58 West 96th St., will be closed until April 
Ist, 1907. 
Mr. Fry will conduct a summer class, sea- 
son of 1907. Details to be given later. 


Mrs. Helen Hastings Goodman 
Room 1705 Auditorium Tower, Chigago, III. 


Instruction given in Water Color 


and China, in Conventional 
and Naturalistic Designs. Original Water-colors 
in both methods for rent. 


Lustre work a Specialty. 


— 
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Teachers’ Directory. 


Calilornia 


s. S. V. Culp, 2601 Virginia St. 


Sire. R. V. Bateman, 2601 Virginia St. 


SAN FRANCISCO. 
Mrs. G. E. Dorn, 761 McAllister St. 


Colorado. 

DENVER. 

Miss Ida C. Failing, 1041 South 

Fifteenth Street. 
Miss Bertha M. Hendricks, 1445 
Champa St. 
District of Columbia. 

WASHINGTON. 


1110 F. St. N. W. 
enareass Art Studio, 608 13th St., 


Georgia 


ATLANTA. 
Mr. William Lycett, Studio 834 
Whitehall St. 
Mrs. Carrie Watson L ents Studio 
305 West Peachtree 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


CHICAGO. 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Jeanne M. Stewart. 824 Mar- 
shall Field Bldg. 

Prof. Franz J. 840 Fine Arts 
Bldg., 203-207 Michigan Bvd. 

Blanche Van Court Schneider, 933 
Marshall Field Bldg. 

Mrs. Helen Hastings Goodman, 1705 
Auditorium Tower. 

Green & Co., 934 Fine Arts Bldg. 

Mrs. Evelyn Beachy, 113 Auditor- 
ium Idg. 

Gertrude Estabrooks, 1103 Auditor- 
torium Tower. 

Miss Mabel C. Dibble, Studio. 806 
Marshal! Field Bldg. 

A. Herbert, Auditorium 


Miss aw Armstrong, 113 Auditorium 
Bldg. 


lowa 


i 
DES MOINES. 
Mrs. Alice Seymour, 1607 Ninth St. 


Kentucky 


LOUISVILLE. 
Eva Milligan, 2216 Maple St. 


Massachusetts. 


BOSTON 
~ Miss E. E. Pa e, 286 Boylston St. 
A. Fairbanks, 15 Welling- 
on 
Mrs. W. N. “Akers, 212 Huntington Av. 


Michigan 


DETROIT. 
Mariam L. Candler, 608 Fine Arts 
Building, 30 Adams Avenue W. 


Missouri. 


K. E. Cherry, 213 Fidelity Bldg. 
KANSAS CITY. 
Mrs. Gertrude T. Todd, 310 Univer- 
sity Building, corner Ninth and 
Locust Streets. 


Minnesota. 


MINNEAPOLIS 
Mrs. Henrietta Barclay 
Nicollet Ave. 


New York. 


Paist, 804 


BUFFALO. 

Mrs. C. C. Filkins, 609 Main Street. 
LANSINGL URGH. 

Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK. 

Miss Emily F. Peacock, care of Keramic 
Studio Pub. Co., Syracuse, 

Anna B. Leonard, 126 W. 66th St. 

Frances X. Marquard, 129 W. 125th 


Mason. 48 E. 

- Magill, Miss Jessie L. 

Fifth Avenue. 

Art School, Miss A. H. 
Osgood Principal. 46 W. 21st St 

ure. Evannah Price, at 23 West 


Mrs, ‘Sara Wood Safford, 126 East 

Mrs. L. Vance-Phillips, 647Madison Av. 

Miss Fannie M. Scammell, 41 West 
24th St. 

Eina S. Christianson, 445 W. 2ist St. 

Miss Dorothea Warren) 32 West 

Miss Ada M. Rapp 24th street 


Nebraska 
OMAHA 


Mrs. A. Neble, 2752 So. 10th St. 


Miss E. Louise Jenkins 


—CLASSES IN— 


China and Water Color Painting 


STUDIO: 1377 Forsythe Ave. .*. COLUMBUS, OHIO. 
Original Studies for Sale or Rent. 


Charles A. Herbert | 


Water Color Painting. 
Specialty—Landscape and Heads. 
Studies for rent. 

Send for catalogue. 


Studio, 1107 Auditorium Building, Chicago, III. 


Mrs. Anna B. Leonard 
Studio: 126 W. 66th Street, New York 
Porcelain Decoration 
and Design. 


GOLD IN POWDER FORM. 
Artistic Tableware a specialty. 


Jenny Collipp Lloyd 


Instruction in 


China and Water Color Painting 


Original Water Color Designs. China Decorated to order. 
Firing Daily. 
19 Mack Block, cor. East Water & Wisconsin Sts. 
Milwaukee Wisconsin. 


Miss M. M. Mason 
Miss Elizabeth Mason 
Design and its Application to Porcelain 


COLOR SCHEMES FURNISHED — 
1. NEW YORK. 


— DESIGNS WITH 
STUDIO 


Henrietta Barclay Paist 
STUDIO ARCADE 
804 Nicollet Ave., Minneapolis, Minn. 


Classes in Design and the decoration of porcelain. 
Original Water Color Studies and designs for sale 
and rent. Designs sent on approval. Send for 
new catalogue, just issued. 


Vance-Phillips 
Figures, Portraits and Miniatures 
on Porcelain and Ivory 
Studio, 647 Madison Ave., New York City 


Lillian F. Sherman, Wednesdays and Saturdays, classes in 
porcelain decoration and leathercraft. 


Mrs. Evannah Price 


INSTRUCTION IN 
Design, China, Oil and Water Color. 
Orders Promptly executed. Designs for sale. Firing carefully done. 
23 W. 24th St., New York. 


Y6TH ST.. 


Paul Putzki 
Classes in China and \Vater Colors. 


1110 F St. N.W., Washington, D.C. 
815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Sara Wood Safford 
Decoration of Porcelain 


New York Studio: 126 E. 23d St. 


Miss Jeanne M. Stewart 
Classes in China and Water Color Painting. 


Original Designs of Fruits, Flowers, Poster 


Effects, Landscapes, and Water Color Heads 
FOR SALE AND RENT 
Studio, 824 Marshall Field Building, Chicago, Ill. 


Send for revised catalogue for 1907. 
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Gertrude Estabrooks’ 


Hand Book on methods and colors for painting in Water 
Colors. Flowers—Figures—Landscape. Price $1.00. 


LESSONS AND STUDIES TO RENT | 


1103 Auditorium Tower, Chicago, II. 


Mrs. Alice Seymour 
Instruction in China Decoration and Water Colors 


Naturalistic and Conventional designs to rent and for 
sale. Superior colors, medium and brushes. 


Studio, 1607 Ninth St., Des Moines, Iowa. 


Mrs. Gertrude T. Todd 


Successor to Miss Dorothea Warren. 


Studio, 310 University Building, corner Ninth and 
Locust Streets, KANSAS CITY, MO. 


Lessons in China Painting and Water Colors. 


Miss Dorothea Warren 
Miss Ada M. Rapp 


Have just returned from a year’s study in Europe and have 
opened their studios at 32 West 24th street, New York. 

Instruction given in Design, China Painting, Water Color, 
Leather Work, Illuminated Mss., Basketry, Stenciling and Wood 
Carving. — course in design for china decorators. Designs 
and color schemes furnished. 


Class Days = = Tuesdays and Thursdays 


Miss Emily F. Peacock 


Maker of Unique Jewelry and Worker in Metals 
Address: National Arts Club, New York City. 


Mrs. Rhoda Holmes Nicholls 
Classes in WU’ater Color 


913 Seventh Avenue, NEW YORK 
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Teachers’ Directory. 


Ohio. 

COLUMBUS. 

Miss E. Louise Jenkins, 1377 For- 

sythe Ave. 

Mrs. Lurah C. Davis, 1143 Oak St. 

Miss Mint M. Hood, 1092.E. Rich St., 
FOSTORIA. 

Ida M. Ferris. 


Pennsylvania. 


PHILADELPHIA. 
A..B. Cobden, 13 S. 16th St. 


Wisconsin 


BELOIT. 
Mrs. L. M. Buell, 562.Broad St. 
MILWAUKEE. 
Jennie Collipp Lloyd, 19 Mack BIk. 
cor. E. Water and Wisconsin Sts. 


ANTED—To buy a Rev- 
elation Kiln No. 5 or 6. 
Please state lowest price and 
how long in use. Address 
H.R. Kiln, KeErAmic StupIi0. 


numbers of ‘‘Old China”’ 
™" magazine. Will pay 25 cts. 
apiece. 
Keramic Studio Pub. Co. 
Syracuse, N. Y. 


WANTED 


Copies of the Keramic 
Studio magazine for 

JANUARY or 

FEBRUARY 1906 
in exchange for 

any two numbers 
now in print. 

Keramic Studio Pub. Co. 

Syracuse, N. Y. 


W 0 September 1904 


IX 


| Blanche Wan Court Schneider 
Studio, 102 Auditorrum Building Chicago, Ill. 
Water Color Studies for Sale or Rent. 

| ‘Lessons in China, Water Colors and Leather Craft. 


China Colors, Stains and Tools for Leather Work 
for sale 


| Send for New 1907 Catalogue. 


 McLennon 
T. McLENNON-HINMAN (Pupil of C. Kleine) 


293 Fifth Avenue, New York. 


Water Colors, China Studies and Pictures 


FOR RENT 


Tinted Water Color Paper for sale at studio. 


Hiow I Use Lustres 


Anna Armstrong Green... 


This book is the only authority on Lustre Painting, 
and contains explicit lessons in the use of various 
lustre and metal effects. The last of the second 
edition is being closed out at the unusual price of 
$.78. Send stamp for catalogue of designs and list 
of lustre colors. 


GREEN & CO., Studio, 934 Fine Arts Bidg., Chicago 


Classes Tuesday, Thursday, Saturday 


* 


Sad 


Medium, Brushes and all materials for China Decorating. 


Agent for Revelation Kilns. 


A. Bb. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS itn powder 
COBDEN’S P URE ROMAN GOLD First Quality Only 


Price List containing ‘‘ Hints on China Painting, ’ free on request. 


Special Agent for Heramic Studio Publications 


gross lots. 


WHITE CHINA AND ARTIST MATERIALS IMPORTER 


New prices on hat or brooeh pins complete. Special prices in 


Also baby or large bar pins complete. 


| 9 
13 S. 16th Street PHILADELPHIA, PA. Dochler’s Block, Rochester, N. Y. 


211-213 Clinton Ave. North. One minute walk from N. Y. C. station. 


ESTABLIS#ED 1887 


FRANK DOLHLER 


F.B.AULICH 
CLASSES IN CHINA AND WATER COLORS 


DORN’S 


Largest Store on Pacific Coast 


Studio, 1104 Auditorium Tower, CHICAGO, ILLINOIS 


CERAMIC SUPPLY STORE | 


Devoted Exclusively to White China, BeleehK 
and China Decorator’s Supplies 
759-761 McAllister Street, San Francisco, Cal. 


SHERRATT’S ROMAN GOLD 


IS SUPERIOR TO ALL OTHERS 


| in Quantit d Quality. All we ask is a trial for this Gold. 


Agent for Revelation China Kiln. 


Mail orders promptly filled. Send for price list. Studies for Rent. 608 | 3th Street. N W Washington a. ¢ 
| 


] 

j 

Agents for Keramic Studio publications: “‘Keramic Studio | (| 510 North Grand Ave. 608 Olive Street, 
Magazine,” “The Fruit Book,” “The Rose Book,” “Studies |} 


White China for Decorating 


We are now prepared to fill orders for plain 
white china. Send for illustrated Catalogue. 


ERHER BROS. OPTICAL CO, 


| 
| 
ST. LOUIS. MO. | 
| 


for the China Painter,” etc., etc. Catalogue in preparation. | rw 
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Drawing Inks, Blacks and 
Colors 

Eternal Writing Ink 

Engrossing Ink 


USE 


HIGGINS’ 


! Drawing Board and Library 


Mucilage 
Office Paste 
Liquid Paste 
Vegetable Glue, etc., etc. 


and learn what’s what in inks and adhesives for tracing designs 
on china, photograph mounting, and general office and home 
use. Emancipate yourself from ill-smelling and dirty pastes 
and mucilages. and corrosive and weak-colored inks, and adopt 
the HIGGINS’ INKS AND ADHESIVES. Their high qualities 
will be a revelation to you. At Dealers Generally. 
inators and Manufacturers 


CHAS. M. HIGGINS & CO. 2: ned InKs and Adhesives. 


NEW YORK CHICAGO LONDON 


Main Office and Factory, BrooKlyn, N. Y., U.S. A. 

VANCE-PHILLIPS CERAMIC SUPPLIES 

647 Madison Avenue, New York 


peruse Palette Flesh Palette | 
Mineral Colors for (In Powder Colors) 
China and Belleek eae and Tested 


Doles promptly mailed to any address. A studio card will secure to teachers a 
special quotation. In sending for price list mention Keramic Studio. 


Summer Studio, Chautauqua, New York. 
SEND 10c FOR A COPY OF THE “IDEAL HOUSE.” 


Beginning with May the IpraL Housr, devoted to the adornment of the home, 

comes out with special cover and in double size. Subscription $1 a year. Copy for 

10c in silver. ‘‘House Hints’’ premium and the IpEAL House one year, or ‘50 side- 
walls’ and the IpeaL House one year. $1.25 post-office order. 


T. A. Cawthra & Co., 25 E. 2lst St., New York 


STUDIO 


THE “AMERICA” WARE 


A new thing in Art Pottery, made in the latest 
styles of French and German China. 

This ware is made of a porcelain body and 
has a high glaze. We have had it tested 
thoroughly and find that it fires in the hot- 
test part of the 
Kiln with both 


French and Ger- 


man China, takes 


all colors and 


lustres and the 


PRICES are LOW 

= Weillustrate this 

= ; No, 3244 Stein 5 1-2 in Tall 
in our new sup- 30c. 


plement to catalogue No. 19. 


No. 3226 Vace, 12 in. Tall 


c eac 
No. 3225 Vase, 13 in. 60c. 
75c. 


No. 3243 Vase, 15 in. Sample sent on request. 


W. A. Maurer, 


Write for it at once. 


THE MILLER COLORS 


Miller Gold and American Colors 


Are now being sold by over two hundred dealers and 
teachers, while two thousand decorators are buying 
again and again, which proves that the goods are giving 
absolute satisfaction. 


DEALERS AND TEACHERS 


Send for our wholesale prices, lowest in America; 
liberal allowance of printing and advertising free of 
charge. We also sell colors by the ounce and pound. 


Decorators Send $1 for $2.35 Worth as follows; 


China Painters’ Instruction Book . $1.00 
Box Gold : 1.00 
Apple Green . 
Plate Divider ; 10 
$2.35 for $1 


Sample of our new color, Crabapple Pink, jree to those 
desiring to try our colors. 


MILLER & CO., KANSAS CITY, MO. 


9 and 11 West Ninth Street 


THE 2 
FIFTY THREE 


VIENNA CHINA 
| DINNERWARE 


IN WHITE 


a CARRIED IN OPEN STOCK IN NEW YORK | 


IN WHITE 


FOR DECORATING 


One of the best shapes ever modeled for amateur 
work. Gives wide scope to decorative treatment. 
Sold by the leading merchants throughout the U.S. 


Have you our white china catalogue?’ 


BAWO & DOTTER 


MANUFACTURERS 


26 to 34 Barclay St., New York 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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Marsching’se= 


“STANDARD” 


Gold for China Painting 


Other Golds have come and gone, but Marsch- 
ing’s Gold still holds its place as the 
best Gold on the market. | 


ALWAYS. UNIFORM... 


If you want your Gold work to last, use Marsch- 
ing’ s. Have no other. 3 


FOR SALE BY ALL DEALERS: AND BY 


FAVOR, RUHL 


ARTIST’S MATERIALS OF EVERY DESCRIPTION 


NEW ! 49 Barclay St. 
YORK: 54 Park Place. 


i White China 
for Decorating 


D.&Co. 
FRANCE 


If you want the best Quality, Shapes, Results 
in Firing 


USE THIS MAKE OF CHINA 


New Catalogue just issued, will be sent on application. Goods must 
be ordered through nearest local dealer. 


SOLE AGENTS FOR THE*UNITED STATES 


Endemann & Cburchill 
30 Murray St. 


00000006 


New York 


TS 


F 66000064 


#WILLETS’ BELLEEK CHINA 


For Amateur Painters can be had of 
‘Dealers in over 600 different shapes. 


Catalogue sent on recetpt of three cents pustage. 


THE WILLETS M’F’G CO., Manufacturers 
TRENTON, NEW JERSEY. ° 


: COOLEY’ AND OILS 
and every requisite for China Painting. 


WHITE CHINA FROM ALL COUNIRIES FOR DECORATING 


Send for Catalogue. 


BOSTON CHINA DECORATING WORAHAS. | 
L. COOLEY, Prop., 38 St., Boston. Established 15860 


FINE FRENCH WHITE CHINA 


FOR AMATEUR DECORATIN G 


Best White China Made in Limoges 


PAROUT AUD FRERES, Manufacturers | 


Catalogue aint price list on application. 


Ceramic Importing Co 
37-39 Murray St, NEW YORK. 
STOCK AND IMPORT SOLE AGENTS 


‘GOLDS, BRONZES. 


IRVINE’S 


AND OVERGLAZE 
‘POWDER COLORS 


Carefully prepared and tested. 
Are the finest produced. 


Put up in good sized vials. 


A complete price list will be sent. on application. 


| 181 Yonge Street, Toronto, Canada 


KILNS 


The PERFECTION and DRESDEN HILNS 
have been on the market for twenty years. 


We make them. Get catalogue and prices. 


WESTERN MALLEABLE & GREY IRON MANUFACTURING C9. 
Milwaukee, Wis. 
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CLASS ROOM COMPETITION 


Closes March 1, 1907 — 


The next subject for the Class Room will be “Flower Painting,” under which Sesdtni will be included the sub- — 
divisions: Roses, white, pink, and crimson; Violets; Daffodils; 


Nasturtiums; Geraniums; Pansies; Other 


fiowers, white, pink, crimson, violet, purple, blue, yellow, orange, and red. Miniature flowers. 


First Prize, $5.00 
Fourth Prize, $2.00 


Second Prize, $4.00 


Third Prize, $3. 00 
Fifth Prize, $1 -00. 


Extracts Only, 50 cents. 


SENDA POSTAL FOR 
The Book of Back Numbers 
-KERAMIC STUDIO 


From 1899 to September 1906, with contents and contributors of each number. 
Mailed FREE on application to any address in the world. he 
PRICE (POSTPAID) OF THESE BACK NUMBERS 


Published previous to May 1906, 3 5 cents per copy; $3.00 for toveiye, numbers; | | 
$1.75 for six; $1.00 for three. ; 


From May 1906, to date, the price is 40 cents per copy; $4.00 for twelve; 
$2.00 for six; $1.00 for three. 


for the coming year. The January number which 

has been personally conducted” by Mrs. Henrietta 

Barclay Paist of Minneapolis, with many new ideas 
in decoration, studies of birds, flowers, suggestions for fish-sets, 
etc., has been received with much favor and praise on every 
side. | | 

March will be strongly edited by Margaret Overbeck, whose 
work this ‘past year has called forth so much deserved admira- 
tion. 

Marshal T. Fry, the foremost decorative artist of his time, 
will edit the May number. With his knowledge of ceramic 
art there will be evolved a number of Keramic Studio that will 
be of vital interest to the china painters of this and other coun- 


tries, as Mr. Fry has been, for years, looked up to as authority 


upon those subjects. The above three numbers will be well 
worth the subscription price, not to speak of other numbers 
during the year, which will have interesting features. 


Keramic Studio for 1907, 


HERE are some attractive numbers in preparation 


Keramic Studio Pab. Co., Syracuse, N. Y. 


The September and November numbers will be specially 
edited, respectively by Mrs. T. McLennon Hinman and Miss 


Jeanne M. Stewart, and these two numbers will undoubtedly 
be weleome to the lovers of good naturalistic work. 


We mention a few of the Supplements for 1907: 


January— Poppy and Cherry Blossoms, H. B. Paist. 
February—Jaqueminot Red Rose, F. B. Aulich. 
March— Decorative Landscape, Margaret Overbeck. 
April— Cyclamen, Paul Putzki. 

May— Cactus decoration for vase, Marshal Fry, Jr. 
June—Apple Blossoms, F. B. Aulich. 

August— Fleur de lis, Rhoda Holmes Nicholls. 
October— Asters, T. McLennon-Hinman. 


Will you not place your renewal at once so that we may 


. keep your name on our list? 


Respectfully yours, 
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